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The Komeshian

Passing through natural environment and going to cultural prospects is the main concern
of this exhibition. Specifically, nature and climate as the main geographical elements of
any specific location can be considered as platforms for new cultural horizons. Through-
out the history of contemporary thinking, paradigms of geography science through ideas
of thinkers and expedition of critical approaches has investigated the relation of human and
nature. Human destructions in the nature as a result of industrial development of locations
of rich historical background and huge immigrations from one hand, and modernization
of the societies on the other hand, has made this concept valuable for study. Art as a true
reflector of mindset changing for responsible artists of a location, can be a good substrate for
observation of such changes and questioning with the objective of providing solutions for
environmental issues.

Collecting artistic masterpieces of artists with high virtue and diligence and reviewing the
trend of change in their views towards themselves and their past is very exciting and useful
for their curious audience. This aesthetical experience in the area of a huge cultural geog-
raphy such as Iran, has happened in many locations in the world that have been orientalist
or from another perspective; self-oriented. With day to day increase of the Iranian art and
geographical vastness of the country, development of the theoretical viewpoints requires in-
vestigation in smaller geographical areas. These masters are common in one thing and that is
their departure from a specific place in the past towards living and awareness and reaching to
historical now which is full of diverse viewpoints and approaches in art and life. This show
provides the possibility to understanding the dominant discourse of the time (which is, from
curator’s point of view, accompanying the nature rather than fighting with it) and leads into
solidarity and will towards enriching the contemporary culture of Iran.

The current exhibition that opens on 22th June 2018 at Sareban Gallery in Tehran, is in-
tended to reproduce and extend the exhibition of “The geology and culture” held in the place
of d’ Angers Gallery in Semnan. This showcases a collection of paintings and sculptures cre-
ated by artists originated from Semnan. The exhibition takes its name from historical region
of Gomess or Komesh, of which Semnan was part of it, and the Silk Road paved its way

from the midst of this region.
Javid Ramezani | June 2018
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Untitled |2005 | Papier-mache | 110x73x50cm

Mohammad Ali Baniasadi
a0 0581 9 015 oKl (L (sl 2 0udSKENS 31 (63l o guids Lyl i IS st T 203 of | Olions VVYP U 20
syl st oliuled 039 o 5l L 53 S5 coate i g3y S Vlie 5 kS Cadlb oK isls pa ook i
ol (gl s gl Iled S5 51 50l 5 Ktan g3y cotin o Ol e 4y Ml w5 o I g



AAXFOXFYem | aile agl | WAY | Ol 5o &gt

Untitled |2005 |Papier-mache |98x65%41cm
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Architecture of Firuzkuh |2016 |Oi1 on canvas |85X700m
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Untitled |2016|Acrylic on canvasl 120x950cm
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Seyyed Asadollah Shariatpanahi (U s alluliu

S LA BE g b5 ol el (s 5l et S 5 a5 ol 1S st 5T 250 ol s VYAV S 20
fot ol sla o 5 a € 5 ool oty ladon L 31 sy 25,5




AN eem [ 595 805 555 | WA ool

Unjust Justice |201()|Oi1 on canmslSOXlZOcm
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Verdict |2009 |Acrylic on canvasl 150x180cm
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Sitting on The Chair |2009 |Acry1ic on canvas| 100x100cm
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Looti |2014|Mixed|70x90cm
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Looti |2014|Mixed|70x90cm
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Untitled {1993 |Mixed |50x50cm
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A Canvas of Four Seasons |2017 |Acrylic on Canvasl Each Canvas70x90cm
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Group Painting Exhibition Ll Jans s a5 JE 0)@'
22 June-02 July 2018 visiting hours:4-8pm Galleryis dlosed on Tuesdays
No.130, West Hoveyzeh St. North Sohrevardi Ave. Tehran F-SURY-R A b

SRSl
www.sareban.gallery tel: 021 88 50 42 26 - 8 dAngersArtGallery SarebanGallery
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